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Abstract

The Quran is a miracle and it is proved in different aspects. If you consider the philosophy of it appearance in
Jahiliyyah times —the Arabs were really grate in composing poems - you will understand the most important aspect
of its miracle is the eloquence. A lot of expert fishermen have tried to achieve eloquence pearls in the Quran ocean
and search for eloquence aspects in the book. They have found Maani, Bayan and Badii® pearls in this ocean full of
different pearls. This essay tries to image a little of this ocean beauties for the readers. Aesthetics of Saj‘ in the
Quran and its influence on the special music of its verses is the subject of this essay by considering the saj* and

music in surah al-Takwir.
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I.  Introduction
Before starting the discussion, it is better to
introduce some terms like saj‘, music and Aesthetics.

Saj¢

The meaning of this word is pigeon's song. As
a term it means using some words that are similar in the
last letter(s) or rhythm in prose. Al-Sakkaki says the
saj* in a prose text is like the rhyme in a poem. (Daei
javad 1956: 115)
The Rhetoric scientists believe that there are 3 kinds of
saj‘: Motawazi, Morassa” and Motarraf. We will talk
about their definitions.
In the Motawazi saj° the words are accordance in
rhythm or rhyme letter(Homaei 1984: 42) like the
words of "ie sa 5e" and "Ae 58 ",
The Motarraf saj* is a kind of saj* which rhyme letter in
both of them is the same (Kazzazi 2002: 43) like "_\&,"
and ") sk,
The words are the same just in rhythm in the

e oo

Motawazen saj like "4é sias" and "4 5",

Il.  Aesthetics

"Aesthetics is a knowledge talks about beauty
and art and the arts". (Shales: 1950: 3). Aesthetics
relates to the perception -not wisdom-. (Gherrib, 1993:
13)
Based on the Aesthetics, what is related to this paper is
Aesthetics  psychologically.  "Psychology is a
knowledge talks about spiritual modality and inward
life". (Gherrib, 1993: 7)

If you hear a beautiful rhymed prose you will
have a great feeling because of that. As

you feel great by reading or hearing an artificial and
wise speech.

11, Music
Abtu Nasr Al-Farabi in his book kitab ihsa’ al-‘ulim
(On the Introduction of Knowledge) says that music is a
knowledge of songs, and it includes two parts: one of
them is practical music and the other is theoretical
music. Today this division is acceptable in music.
(www.aftabir.com)

IV.  The relation between music and poem
or musical speech
The Saj‘ is used in prose not in poem, so
probably somebody asks this question: what is the
relation between music and prose? The answer is "prose
was existed before poem and it was talking about
thought, but it is considered as the second type of an art
with aesthetic qualities. The latest kind was saj‘ and it
was following poem. It was using some seeming
qualities of poem". (Gherrib, 1993: 133) so a prose
related to music is a rhymed prose.
The first factor caused Arabs confessed the Quran
miracle was the beautiful music of Quran and its order.

V.  Music of poem

It is mentioned some aspects of poem music in
literary books, like:
1. External Music: The external music is phonetic
aspect and the poem rhythm. It could be matched with
all the poems in one rhythm. 2. Lateral Music: The
Lateral music has a lot of sights. The most obvious
kinds of that are rhyme and identical rhyme. The others
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are repetitions and Tarji's. (Shafiei Kadkani 1989: 391,
Mohseni 2003: 11)

3. Internal Music: It is a collection of accordance
between consonants and vowels in the poem words.
This accordance could be equality or similarity or
contradiction. Different kinds of Jenas are some
samples of this music. (Shafiei Kadkani 1989: 393,
Mohseni 2003: 12)

4. Semantic Music: It includes the equalities,
similarities and contradictions in the semantic and
intellectual context. The contrast, amphibology and
symmetry are mentioned as the most important kinds of
this music. (Shafiei Kadkani 1989: 393, Mohseni 2003:
13)

VI.  The aesthetics of saj and Faselah in the
Quran
The Quran saj‘ is called Faselah. The aesthetic

survey of saj* in the Quran shows this kind of saj*
doesn’t follow the words unlike rhymed prose of
mankind. The use of saj‘ in the Quran is not just for
aesthetic goals, but it is used as a means to transfer the
meaning to the reader in different ways. The surveys of
Quran show a big difference between the Quran and the
mankind rhymed prose. Bint al-Shati a contemporary
writer believes that the Quran Faselah is not just a
verbal work, but it is accordance with the style and
semantic implication of text. They are changed based
on the meaning. (Bint al-Shati 1997: 258)
We consider the Quran music in 3 parts: words, verses
and suras. The most important part is words. It forms
the other parts: verses and suras, so we do the survey of
this part.
The Quran includes two music kinds: one of them is
outward music that is called external music too. It is
related to rhymed prose words and also the phrases with
the same rhythm. The other is internal music. It is
related to the meaning and the accordance between the
words and the meaning.

In comparing between the poem and the Quran music, it
could be said the beauty of a poem is for its rhythm,
choosing words and the beauty of writer's style, but in
the Quran there is an accordance between the verbal
part and the meaning. The musical words have the same
influence semantically. (Jorjani 2003: 313)

VII.  Surah al-Takwir

Sura al-Takwir is the 81st surah of Quran. It is
a Meccan surah, and it has 29 verses. Takwir means
wrapping and enfolding something. In this surah means
wrapping the sun and the darkness after that.
The verses of this surah is divided to two parts: The
first is about the signs of the coming of the Day of
Judgment, and the second part tells about the Quran
grandeur and the truth talks of Prophet Mohammad.

VIIl.  The appearance of saj* in surah al-
Takwir
anll sl A o
1315 * s_\‘).u.udl_\aﬂ 13175 &) );_Ar m)*uj,su..mn 13)
|;\J*L_UMJ1;J| \;rj*u)m;,;);’)rr m)*umr_ L)
;_xlrs;ua‘_;h*g_\humjjjdl lal)*g_\;i)w)s.ﬂ\ (the Quran
81: 9-10)
These are the first verses of surah al-Takwir.
As you see all verses begins with "3, "3" is one of the
condition means, and it needs a condition verb and the
result clause. It is specifically used for Fe'liyyah
sentence. It is used with past verb in most cases, and it
shows a certain occurrence. The result clause will occur
in the future. In another words, if 13" comes with past
verbs you can be sure the verb and its result clause will
occur without any doubt. So all the occurrences
mentioned in surah al-Takwir will occur surely.
The other point should be mentioned is that all verbs
are passive unless for the verb of the second verse. This
has a lot of reasons. Aesthetically the subject is
unknown to observe saj‘. The use of saj’ makes a
special music, and it is accordance with resurrection
state and its description completely. If the verbs were
active for example it was mentioned " Geelll &1 53 1y
the beautiful music has been destroyed, and the
sentences have been without echo and resonance. So
there is a syntactic balance between these Faselahs too.
It has been mentioned that in the verses of sura al-
Hagha and all suras ended to "-" you have worry and
anxiety feeling by readin them because of the special
music of this letter, and the sura images resurrection.
(al-Saleh 1965: 335) the first verses of this sura ends to
"a" and you feel hearing the sound of man’s heart a
man who feels fear and excitement because of the
resurrection panic. )
The word of "<, "Eil ¢ ddlke v
SO M MELAL M mERss  MElL M and MalE " are
faselahs in the first verses of this sura. There is
Motawa21 saJ between the words of "<)3 ", & ¢
and "« ". Three verbs are like each other i |n rhythm
and rhyme The verbs of "&b and "@lE" have
Motawazi saj‘.
There is a Motarraf saj‘ between "< _S" and "< ,3) "
and the difference between these words is in rhythm ,
and the similarity is in their rhyme letters.
As you see all the words of these verses end to saken
(without any vowel). It doesn't need to put them with
saken. So the main goal was achieved and the verses
have the musrc song, beauty and influence on a reader.
In this verse ' u)m GasAs135" the repetition of two
letters "z" and """ makes the beauty of this verse
twice. It had mquenced on the external and internal
music, because the "z" letter has the state of congestion
and the """ letter shows the state of scattering. So we
can result in the resurrection time people are worried
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and sad, and they will be scattered in the earth because
of their panic and fear.

There is a sample of Mowazanah between two
verses: " Jaall 13 5" and el Sl 13 3". The
words of "Jia" and "L, and " wiand " cilkirare
the same in rhythm.

Sometimes some words will be delayed in a
statement for Saj like: "5 &2 8 01 sl Sl (the
Quran 54: 41) in this verse the object "{s= 3 J" comes
before the subject 3 " and the reason is saj°.

We can see this subject in these verses of surah al-
Takwir::
13)5 * &l ?b;r\ 13)5 *bail elaldl 135 *& Tyl Cadlall 135"
"l L (i Cuale * a-wU 43 (the Quran 81: 10-14)
The words of "t nédas&m Ealin véilt and
"t are the words of faselah. There is a
Motawazen saj between the words of: &5 " and ™
&lai " because they have the same rhythm but the
rhyme Ietter is different. The accordances between
"Z+L" and the previous words is better and it has the
Motawazi saj‘ with the words of "w)&", "< and
n‘_");i.“n

The notable point in this verse: " Cadlall 135"
&5a s using the word of "&L&" If the meaning of
opening the letter of human actlons is intended, the
words of "z, "zl "45)5" and ... should be used.
What is the reason for not using Words like these? The
letter of "Ui" shows the scattering, so we can say this
word " 5" has been used to image opening the letter
of human actions in front of all people.

The other point is repetition of the letter " in
the verses of surah al-Takwir. By looking at the verbs
of "t—u&S AT RS e R R s

" and the other verbs, we realize the verbs have
been chosen that are ended to the letter of "J". The
letter of "_" has been used in the other words beS|de the
verbs I|ke okl ol and Ml )", The letter of "
has some special characteristics. One of them is the
repetition quality. Content of these verses is it's
shuddering and vibration. We can say the shock and
fear of resurrection made mankind terrified. Using the
letter of "," shows this subject. All these verses ended
to "wl" and the letter of "," has Fathah vowel. The
Fathah shows ascendancy, so we realize the magnitude
of resurrection and the heart’s pulsation. faselahs

The word of "k3" means peeling the skin of
animal. (mas'ud 1386: 1444). The other meaning for
this word is watching beyond the curtains of something.
This verse shows an image that some curtains don’t let
the other people see the facts.

The other aesthetic point in these verses: 133"
v G sl 1315 #& a2k 4nall The Faselahs have been
observed and the verb is passive and the object —that is
now the subject- comes at the beginning of the
statement. This makes the statement beautiful, subtle
and respectable. It doesn't say good people will be

taken to the heaven, but it says the heaven comes to
good people. There is another goal besides the saj‘ and
it is the meaning intended.

mc_.mh} RS \s\dﬂb*uﬂgu\,ﬂ\*u@uﬁs\
"(s5" (the Quran 81: 15-18)

From here the sura talks about the second part
the Quran grandeur, its rightfulness and the truth talks
of Prophet Mohammad.

The main word for "1l is "s_lssl" and is a plural
word for " &l". It means a ship or everything that
moves fast.

One of the other ways of observing Faselah is
elimination of a word. For example we see this in sura
al Fajr in the verse of " 2313 Jaliy", In fact the word of
"' s "™, but "™ has been eliminated to observe
the Faselah, and the Kasrah vowel has been remained
instead of that. In the 16st verse of surah al-Takwir by
eliminating "" of "s_) s»lI" Faselah has been observed.
Without this elimination there was not any order and
song for these verses. )

_ The words of "GaAl, LAY, "L, and
"&E" are the words of Faselah for these verses. These
have Motarraf saj‘, because their rhyme letter is the
same but their rhythm is different. There is a Motawazi
saj°, because both of them are similar in rhythm and
rhyme.

The verb of "weue™ seems strange. It should

be mentioned that sometimes some strange words are
used in the Quran to observe the Faselah. If the word
"" had been used instead of "Lwwe" in the 17st verse
of this sura there wasn’t any Faselah, and the music and
song have been disordered. Now the phonemes of
words image the meaning sensibly and perceptibly.
The phonemes of this verse " (w13 wilall3" make us
hear the sound of morning breathe.".«" has been
repeated in this sura a lot of times. This phoneme with
its resonating and soft music makes us relaxed. As you
see the saj‘ is the reason of this music and song.

The other point should be mentioned is that in
the Quran every subject appears with special rhyme
letters in the saj¢ words. By ending a subject, another
rhyme letters in new words will be appeared. The first
verses of surah al-Takwir show the state of world
exactly before the resurrection and all these verses have
special Faselahs and similar rhyme letter. The subject
has been changed from the verse of 15. This subject is
the Quran grandeur and the truth talks of Prophet
Mohammad, so it has been used the new Faselahs and
rhyme letters. Here the rhyme letter is "cac:".

Sometimes the letters of Faselah is not
Motamasel Ietters they are some of Motaghareb letters
like "»" and "¢". For instance in sura al-Hamd we_have
theses verses "o Cppallall Gy Axall a7 ol
"e-\aﬂ =35 (the Quran 1: 1-3). The letters of "»" and
"¢" are near in the position phonetically .This krnd of
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saj° is called Motamasel or
http://uqu.edu.sa/page/ar/18757

There is an example of this kind of saj° in the

verses of 19 and 20. There is a Motaghareb saj
between "~ S" and "5<". We see the Motawazi saj*
between "o, "omal", "cia" and "ose", because they
are similar in rhythm and rhyme letter. There is a
Motaghareb saj‘ between "oxa" and "ma)" and also
between "Cpalle and “adio",
There is a saj* between "¢sa3" and "cpellali, because
both of them ends to "¢" that is a Maddi letter before
that. The saj* between "0sa<" and "oxl" is like the
previous one.

It should be mentioned that these cases, which
saj‘ is "o" or "a" with a Maddi letter before them like
"a3i" | are complete images of features with the end of
music beauty. There is solidarity between the verses,
phoneme and music amazingly. (Rafeii: 217)

You see the brevity in "0 a3 58" The reason
could be the meaning of reprimand. In fact the
statement was like this: " e &) Ge 333 Al & G513

O 53 (8 (La)aaas a5l If the verse was appeared
like this the Faselah have not been observed and the
song and music have been disordered, so the brevity is
used here to observe the Faselah.

Motaghareb.

IX. Result
We can't deny Saj* in the Quran as some people do.
It made the verses of the Quran musical and harmonic
for the influence of its order and format. The use of Saj*
in the Quran, the meaning follows the word and it is
just used for Badii® beauties. Saj‘ of the Quran for its
qualities and the position of letters phonetically has a
great impact on the music of verses and also their
meaning. By thinking about the Quran letters, words,
and the beauty of the tone influences your spirit and
makes you relaxed, you will realize the greatness and
magnanimity, authority and punctuality of the speaker
of the Quran who is God. It seems that there is a reason
for all vowels of its words. By realizing a little of its
beauty, the mankind will be eager to follow the sea
beauty of Quran and will realize his inability and the
miracle of Quran.
[1] The Quran
[2] Bint al-Shati, A. (1997), al-E’jaz al- Bayani,
Saberi, H., Tehran, Cultural and Scientific
Press.
[3] Jorjani, A., (2007) Raed al-tollab, Anzabi
nejad, Reza, Mashhad, Astan Ghods Press.
[4] Daei javad, M.,(1956) The speech Beauties or
Badi'in Persian Language, Taeid Press
[5] Al-Rafe'ie, M., E'jaz al-Quran va al-Balaghah
al-Nabaviyyah, Beirut, Dar al-Kitab
[6] Shales, F. R., Aesthetics, Bamdad, A., Tehran,
Tabesh Press.

[7]
(8]
(9]

[10]
[11]
[12]
[13]

[14]
[15]

Shafiei Kadkani, M., (1989) Poem Music,
Tehran, Aghah Press

Al-Saleh, S., (1965) Mabahes fi a’lum al-
Quran, Beirut, Dar al-E"Im leal-Malaien
Gherrib, R., (1999) Criticism based on
Aesthetics and its influence on Arabic
Criticism, Rajaei, N., Mashhad, Ferdowsi
University Press.

Kazzazi, M., (2002) Aesthetics in Persian
Language (3) Badii’, Markaz Press

Mas'ud, J., (2007) Raed al-Tollab, Anzabi
Nejad, R., Astan Ghods Press

Mohseni, A., (2003) Radif and Poem Music,
Mashhad, Ferdowsi University Press

Homaei, J., (1984) Rhetoric and Literary
Beauties, Tehran, Toos Press.
http://www.aftabir.com/art/music/definition
http://uqu.edu.sa/page/ar/18757

WWW.ijera.com 833|Page


http://uqu.edu.sa/page/ar/18757
http://www.aftabir.com/art/music/definition
http://uqu.edu.sa/page/ar/18757

